Section: | Pointings

| was First introduced to the artist Woo KuK Won, during o guicK coteh up
with wiy deas one in Seoul, South Korea. She hod told me +hot Woo Kuk
Won's pointings howe been selling in a- frenzy during +his posdemic. Upon First
glarnce, Woo's work's seem to ploy odong the sadness and innocence of o-
specitic ero. An era; which everyone often look's bock on— Childhood! Often
there are dreanty sequences of children and animods= ond ploytul poetryl
Seribbled across the convoses. Most of the poetry is Kept short and pojgnasnt.
i often twists the whole imoge of the work. Sometimes they ore used as o
monologue of the chorocters in the painting owd ofher times the poems
resemble 001 Ofter thought, the artist mjght howe Aad upon Finishing the piece.
It overadl Aos oo sense of control,

A punch ond there's oadso something very noturod about it. His work's are

mostly pointed in muted fones, which gives a- colder oura.
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The following fwo Pages are ar excerpt From Qs jnferview about the artist;
Waok™ Kuk” Won. [ read i# orginally in Roreas, and | decided fo fransiote
Somre. into English.

A small building odong the main street of Seocho—dony. Just ten steps
down the sta4rs, o different world unfolds in an instant. I+ is on
Ortist's space, with point cons on one side of the wall iKe ornoments,
corts mixed with vorious fools such as poaint ond brushes, colorful
worK clothes covered with rainbows, imoges ond memos filled the walls,
ond Lght cigorette smells. As soon as you enter if; you listen o music
thot sinks (iKe air on your sKin, ond you Woo KuKk-won in a
sophisticoted burgundy sweoter, suddenly appeors. You're not wearing
your work clothes”" | ask. The answer is bacKk in less +hon o second. '/
don't liKe to looK (iKe an artist. So / charged niy clothes betore you
come to the shoot! As soon as | burst into (Owghter ot Ais honest
answer, O strosnge ond bedutitul work stornds out behind Ais shoulder.
s o picture of o Flower. 'l trowveled to Barcelono recently, t+his was
made just betore leaving' The work, titled 'Queen of Njght) is a
collection of Flowers +Aot bloom only ot njght. After possin9g the
‘morning' series and the "afternoon’ series, which Aos the text 'l Aote
wmiorning' inserted, the Howers +hat bloont 0/7[)/ at njght. The work is Full
of text. The woll is Filled with Adrdwritten rotes of vorious Hower
Photographs and explorations of Flowers +hot seem to Adwe been
referved to when painting. "The text in the work is meaningful os 'text
iFselt, but it s 0dso 'something to bodance the space inside the squore
convas. Foregn owdiences sometimes 05K me it | wrote with my (et
bond. As part of the painting, | Aope you con wnderstand it as a
curved line thot hos been drown (iKe a- scribble’ The author presented
a worK +itled 13 /04)’)/ tole books in oo solo exhibition in 20lz. He odso
pointed a- passoge from Chronicles of Noaniog Henry Lovid Thoreowu's
Wadden, Corl Gustow Jung's book cover in his work, and recently read
Feter Forn again.



Another choracteristic of Woo Kuk-won's work s that there ore mary
onimods and child Figures.! k™ armals and chilares are really

beautiful #4195 by themselves. Among the madsy beings i»1 #he world, Ay
Are the preftiest and most impeccable fo me! His work, which combines

the color at a- glonce, the Free and untlottering touch, and the lovely
presence of animads ond children, js o \pretty picture’ ot First sight.
However, it you fake time ond (ookK c(ase[)/, there is a Mys%er/aus /éél/nj
between the sweetness and sodness. The chubby arms and (egs, the Hlad,
rownd child's foce. But there's ro expression. The #igures Aowe oo blonkK
expression. [5 the child happy?

Are they depressed or jeadous of someone? Lid the endless nops and
dreams tire them? Did the ortist really want to draw children, bears,
erocodiles? Or did Ae borrow the form of '"the most beoutiful and
impeccable being in the world' to express something else”

Artist Woo KuK-won's voice, 50001079 | don't Know how | Feel' severol
times in O drowsy ond soft tone, ond Ais Ploylist, which Hows into iy
eors, were contlined in one melody liKe o note drawn on the wrong
frock. You Aowe to be sensitive to externod stimulonts, but books, music,
Films, ond trowel Ore rot +he some. /17/ threshold For beauty is 9etting
stronger. Most things don't move me arymore. Wouldn't +he creator of
beouty eventuodly run into 0o marathon with poin ond joy in Ais Adnds
to foce the beauty of his dreams? | look ot the writer's foce ond

worK alternotely. The seorch tor o Aidden meaning Ads begur.
Qes@n House November 206 Edition

Gack #o my researeA
Woo's work's adso reminded me of one of +he pioneering /0614'/7-/'6/5 in t+his

svyle—

Yoshitonio Noro.



His early worKs often depicted young 9irls smoKing ond being rebellions—
ﬂé/v often had a " A guoi bon" noture, and their eyes looKed (iKe axes.
Alwoys angry, ond it was guite impoctiul. His work's were wntorgettable
There were people who Aod never seen Nord's work before,

But there was ro one who Aod only seen Norais worK once.

His workKs were incredibly /M/DM‘/'/M(" despite the simple structure.

[ remember o lot of + shirts and other un licensed merchandise being
mode

And distributed in the early 10005, Surely the imoge was oo stotement in
tself.

With Nora, i+s actuddly very intrjguing to see Ais development FArough
the yeors.
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Drawing from 2012 Painting from 2017

There are 5 yeors between these two works,

The eyes Aawe become more dreany ond odso somebow Full of lite
Compored to the old work's which were depicted wnembellished ond row,
His more recent works started to depict 9irls with o worm Aoppiness
Their facial expressions are more a4 edse, and looK [iKe loving eyes.
Nowro. often +0UKs obout his Qudience pm?///y an active role in Ais
creative process.

He spoKe Obout meeting Q- youny boy at one of Ais exhibitions.

The boy hod told Ain

" When I'ni sod, | look ot your pointings.

This set Noxo- free, ond made him want to mokKe more Aappier
expressions in the works. For mary years Naro telt +hat Ais work waos
miisunder stood. But +he boy understood his work, os the woy he originally
intended. This #inodly set him Free

And you can see this in his recent work's because there ore (ess
repetitions ond more versatile works. And the girls in his pointings



Finadly look more at ease, 0s if the painter's own wounds healing Aas
monitested in his own workKs. Nord's odso storted to venture out into
sculptures that look (iKe 7‘/\4/ Jamped out of his cortoons and posntings.
[ love thot Naro. Keeps on evolving liKe noture.

The Great Wove off Konogowa~ HoKusoi 1820s.

This worK was - poart of one of Jopan's bjggest ort movements in
Aistory.

3 yo=e. I+ wos orjginadly estoblished in the Edo period.

becouse of the methods of using woodcuts to mass produce prints,
UKiyo—e wos on affordoble art. In the 17Hh century these prints (

uK ryo=e ) cost about tHhe some aniount as bu/vmj o bow!l of noodles.
UKiyo—e captured more casual sceneries= And the maqin motit wos to
enjoy and embrace the moments of our short lives. [+ js mode up of
ancertainty, pleasure and society. It waos not considered o Aigher form of
Ort= but more cosudl 0nd was adored by the mass public. The vibront
colours of uk yo—e 0nd the affordable price made it more popular.

lve been in love with this piece " The Great Wave O Konogowo’ for o

long time.



The longer | look ot it, the more | notice the sailors on the boot.

There are three boots wropped by the wawes, the soilors are preporsed
to get through these wowes. [+ moKes me +hinK of bravery and
perseveronce.

You con see Mount F wji's snow  melting. So it could Aowe been (ote
winter— early spring. The sailor's conld howe been bringing some funo- #ish
bocK-

In the 1830's when HoKusos mode these work's, Joposn was under
isolotion po[/a/v.

There wos an[/v one port open For fare/'jn boots to arrive, and +hot waos
NogosaKi port.

Vsuodly Duteh troders visited, ond this was when UKiyo-e becane
Foamous across Europe. One more redson why #his piece s so striking is
becouse of the colours used.

The pigment used wos Frussion Blue, which wos the First artificiod
Pigment developed in the 1706 by the point maker Diebosch in Berlin. |
think +he noture of UK yo=e is 50 beoutiful becouse i+ mokes mundone
moments of lives speciod. I#'s also a- looK into the times we Adwe never
lived.



Section : 2 Film

CAuan in9 Exp/ess— Wonj Kor Woay

Shoring the some loneliness and longin.

The characters are running, wolKing, sleeping in oo frontic city.

Everything seems slow motion and incredibly fost ot the some fime.

Wong Kar Woi uses repetition througbont the movie.

This s shown with items such 05 conned Ffoods, ond o0dso with +he soundtrock.
Calitornia dreaming being used for 9 minutes of this film's air fime.

Two stories Qre weowed into one, in +Ais Film.

In the middle of the movie, the main charocters chornge.



The characters are lost, individuods who Aawe no home, no #0mily

and no ldentity. They odso constantly try to escape themselves with lovers that
they can't have. Hong Kong in the mid 105 wos experiencing the stoate of its
own disoppesronce. British Coloniod was ending and Hong Kong wos being given
bocK to China in 1977, Hong Kong's identity was froagmented even betore

This. Territory of Quing Lynosty, then colonised by the British Empire in 1843,
then in 1941, taKen over briefly by Japorn during World Wor 2. And then
bocK to The British Empire a90in where it would transition to o
monutocturing hab, Becoming exposed both culturadly and economically to
both Eost ond the West. Luring the time ChungKing Express wos produced,
there wos o very rapid sense of time possing in Hong Koy,

The handheld comera work oxd fost poce editing creates o- disorientating
Experience for the viewers. The Hleeting time= o litestyle of disposobility-

Frantic lite of being in the city= Escapism and restlessness.



The conned Food with expiry dotes presents +his noture very well.

The canned Ffood s used as o Md‘&onf for the disposable nature of love,
ond of lite. The wncertainty, the sodness, the detochment.

ChangKing Express ends on o hopetul note +hat is heortw asming.

This /s a masterpiece tHhot will withstond time.

SECTION 3 - Instadlotions—
Loure Frouvoust— Mother

Frouvoust's newest instollotion work is odbout miotherhood.
She uses oa%opocs as a Md‘ﬂ/lﬂAar’ For miotherhood.
Oetopus +0Kes care of the 995 and die as the eg9s hotch.



Ws really about ltg and bringiy rew lfe. One btz ends and o rew life
will start: For hamtdns, we pass on Knowledje, pass on memories. So i#'s a
wuixingg, 145 Kind of Aybrid world

The constant stote of woit— waiting tor the winter to pass—

Good prece ot ort
Hope/ull)/ something thot makes you see the world sZ/jAH/ d///e/enﬂ/—

Gr 1119119 sometimes ( /jéh/zess

System of whot's rjght, what's wrony,

Inferlade— Some thoughts, influences and Free writing
When | +Hhink of one of the best directors +Aat portray nosrotives in o

realistic, piercing woy, Agnes Vorda s one of the First to come up in iy
wiind

Vorda- originadly studied philosophy ond that heavily intluenced her style
of writing and directing Agnes Vowrdo- was often  portroying sociod decoy,
sorrows, griet and loneliness She was 0dso able to depict choracters
feeling tired ond trapped, in o visudd wioy +hat wos both enchanting
ond Aa,om%/nj.

What | adniire so much in Noro, Vordo and odso +Ais newtound oxrtist
Woo is +heir

ability to walK alongside with their inner child-

For me truth is o bjg port of the magic in works, and someone beinyg
able to express without Filtering to an excessive stote where all else is
stripped awdy ond desolotfe

is beoutitful ond mwioviryg.



The rarge of ditfterent mediums. These artists lived through ditferent
times,

In ditterent ports of the world, bulding ditterent norrotives, yet there is
still a- common 9round %'Ae/v stand on...p[ﬂy/u( ,DA/ZosolﬁA/v,

The Frustrotions and what is lett of innocence is interesting becouse it
feels fomilior ond read +o most of us. I+ odso reminded me of Nooh
Bombouch, when +odKing about Films, He said most of Ais worKs are
nspired by real things in lite

He said it's liKe rabbing two stones of reality together +o make o fire,
! Know | am Probobly going on o tangeon right row Qbout 0Ll these
brilliont artists, but | couldn't cut it to o short paragroph, and feel
thot eventuodly we will get there it | just Keep writing omd pushing
M/vself to think wmore.

The more yeors spent studying in this Field, and mokKing works,

There were infinite moments of doubt, Qbout the poth itselt and also it
| wos £it for it

[ think the role thot art plays is quite immense.

1t brings pleasure, joy, comtort, adso it makes us wonder,

One of the best t+hings about literature is thot we all get a chance to
howe second hond experiences through the stories we read, and grow o
muscle for compassion.

Even though we can't live jn odternote universes, book's open up o- rnew
world.

TadlKing about Book s-

Section 4 : Literoture
There /s a book thot | woanted to write about—



s codled Ereast and Eqgs written by MieKo Kawakani.

MIEKO KAWAKAMI

‘Radical’

KATIE
KITAMLURS

‘Breathtaking’

HARWEI
MURAKAM|

‘Incredible
and propulsive’

HAOKE BOLAN

"Stunning"
FIHANCIAL TIMES

The worK is semi Outobiographicod— it's bosed on two sisters from JsoKo-
The Fomily is bordering on poverty, ond the sisters are raised in difficalt
circamstances. This book parﬁays Jsak o reall/ rea,ll)/ well.

Within Japan, Osako. hos a slightly rougher imoge-

K/vofo /s miore old Foshioned— and +he imoge of the pZMe /s very elegont-
Whereas Osoko is considered more rongh— and rot so sophisticoted.

( Fegple sometimes mocK the Kansai accent. )

In Osakao, they Aawve o more direct way of speoking-

And even the sense of humour ditfers from other regions.

Fersonally, | adore Jsakar~ the neon signs, the humble streets, it's more
exhil Or ating— Gut adso quite r owdy and exhousting ot times.

The book follows the main choracter's fransitions from Aer childhood in
OsoKo- to moving to ToKyo = to try Aer (ucK with her writing career.



Here's an excerpt From the book +AOA moved me. s between poge 87 ond

po9e 88.
i Aits (iKe a boulder— and miode me burst into +eors while reading it.

s one of those roare moments where you Feel aam/)le%d)/ understood b)/ a work
of art

" The guestion of whether the 14ingg | was writing guddified as a novel was
open fo inferpretation. TRt much was frue. Af the same fime, | was sure /
wWas writing a rnovel.

Absolutely sure. Maybe it looked like | was wasting my fime. And maybe for
everyone but me, tHhart was ol it would ever amownt fo. An enormons waste
of time.

But | Knew thart i was wrong tfo dismiss my work lKe 1Aar.

H Felt LKe | Aad 5074 something tAaLt [ conld never fake back.

Writing makes me 4agpy. But it goes beyond +hart:

Writing /5 my life's work. | am absolutely positive Aot t4is is whart Im Aere o
ao.

Even i£ it furns out tAALt | don't Aave the M/Z/‘éf, And 7o one out there
wants to read a siple word of it there's nothiny /| carn Ao about tis feeling. /
can't make if go awdy.

/! recogrize that uck, effort; and abilily are offen indistimguisiable.

And | Know Aok in the end, I'm just anotber Aumas beny, who's born only to
die. | Know #hart in reality, it makes no difference whether | write navels, and
it makes no difference i aryone cares, Witk all the countless books already
out there, the world won't notice if | Fadl to publisA even one book” with my
mame on it TAOHS o #ragedy. | Know 14af.

! get that. But thart's when | adways think of /Makiko and Midoriko,

Qur old apariment; strewn with dirfy clothes, The countless wrinkles jn our
red faux leatber book” bags. The stinky, work™ out frasners jn the darkness of
the Fromt door. | tAink of Romi, how she Aelped me (earn wy Fimes Fables,
When we were out of rice, the four of us made dumplings From Hour and
warter and spusn them in the Pof— From the wiy we (Qughed, you'd +hink thart
we were doing tHs for Fun. The wly the ink of the newsprint blurred wnder
our watermelon seeds. AU the doys thart Rowi Aad us Aelp her clean the
building. The #ragrance of the friad botHes of shampoo thort we packed 7
plastic. bagues for extrae mongy. TAz jcy blue shadows, Fow [ worried that my
mumt was never cominyg homt, And fow SAE Canmte bome jn her Factory wnitorm,
all smiles,



! Knew these 1hings were relafed fo my desire to write novels.

Gut how?

TA2 book | Aad /s mind wasn't supposed fo be Mr’vob/@/ﬂ///&a/, but whenever
! felt stucK, or told myself |/ conldn't even Form a Aecent sentfence, these
thoughts and Feelings started pourinng in. Foridps fhese mentories were obstacles
thart | could never oveércomte.

Trapped in her readity, tired and frustrated

This excerpt wos written in the moin chorocter NotsuKi's perspective.
However +he story O0dso goes in depth with her sister stories ond adso
shows excerpts from her teenage niece, It corefully weaves together the
three women's experiences. Although NotsuKi's story uses Jsoko- and
7oK Yo as the bocKgrownd— | +hink the story is genuinely relotable to o
lot of reoders from oll over +Ae world.

So the worK is not site 5,06&///& ot all.

One quote by Carl R Rogers comes to mijnd-

"Whot is most personal s most wniversod.

| think sculptures are beoutitul becouse it's someone's thought +hat
con be touched, and stonds on its own gromnd. | remember feeling
tremendous loneliness 05 0o child, but there was oo moment when [
realised, everything around us was mode by someone and +hot wos
Foscinating. | +hink also the role of ot = is a piece of Aistory that
can be well preserved liKe o jor of jom— Ort cor become timeless Aand
me downs From 9eneration ofter generotionThere are songs tAot were
written 100 yeors 4o whith we heowr row, in O aomple%el/v aAMjed,
difterent stote of world, yet we can still feel +he beauty oand poin of
it. As Aumons, we are Flowed, ond will be Flowed Fforever but whot is
50 interesting is thot— Sometimes people find comtort in our shadows.
There's a- Koreon soying codled " If there are two mary sailors on o
boot, The boot goes to the monntain' As in listening too mosty opinions
wmijght be misleading— However the wondertul +hing obout ort s thot



there is a- place for everyone ond asyone. Even it thot doesn't
necessarily Odwoys hoppen in the mainstrean medio.

~When you write, you con write about M)/fA//’/j“

Breost ond E99s was moving because of the casual dialogues between
NotusK and her sister, ond the chapters referring to  cold beer ond
chips. Reading +his book felt liKe wotching o realistic coming of 09e
movie. In o short Filmi | made of iy friend Morgorita, there is a
conversation betweesn us

WAhile she poqnts her childhood Fowourite %edd/v bedrs worn out rose.

( t+he beors or(9indd nose came blue, but somehow ended up o0 grey colour
)

As she points the bear's nose there is music ploying and | say to her
" this feels (Ke a coming of age movie "

" was just exactly thot. Thot is odl.



